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“Building  Projects” 

Macdonald  and  Salter 

from  London 


December  3,  1987-January  3,  1988 

Gallery  Hours  Opening  Reception 

Wed. -Sun.  12-6  PM  December  3, 7-9  PM 


December  7.  8PM 
December  8,  8PM 
December  14,  8PM 
December  15,  8PM 


Discussion  Program 

Crilical  Issues  in  Public  Art  and  Public  Architecture 

Influence  of  scientific  development  in  architecture 
Moderators:  Neil  Denari.  Lebbeus  Woods 
Government  Patronage:  Beyond  One  Percent 
Moderators:  Wendy  Feucr.  Jennifer  McGregor 
Disruptive  Potentials:  Criticism  and  Public  Art 
Moderator:  Patricia  Phillips 
Home  for  the  Apocalypse:  Crisis  of  Domestic  Architecture 
Moderator:  Amerigo  Marras 
Guests:  Christopher  Egan.  Melissa  Feldman.  Elisc  Fisher 


A  Not-For-Profit  Organization  funded  in  part  by  NYSCA  and  NEA. 


A  Program  of  Cultural  Council  Foundation 


Future  Program 


Next  Program 


(exhibitions 

BUILDING  PROJECT  BY  MACDONALD  *  SALTER 
First  *ok>  exhibition  in  U.S.  by  the  London-bsccd  ptltnervhip.  presenting  then 
ofchcsliation  of  anthropomorphic  ami  industrial  forms,  bridging  the  ideological 
struggle  of  tradition  and  innovation  in  architecture.  (Dec.  3-Jan.  3.  IV88) 

TEMPORARY  PUBLIC  ART:  CHANGES  AND  INTERVENTIONS 
Group  exhibition  of  artists  who  challenge  the  limitations  in  aesthetics  and  sites  of 
temporary  public  art,  und  presenting  their  current  projects  that  advocate  greater 
freedom  for  art  in  the  public  realm.  (Jan.  IS-Feb.  13.  1988) 

Curator:  Patricia  Phillips 

Participants:  Alfredo  Jaar,  Kale  Ericson.  Mel  Ziegler  Knyiztof  WodicAo, 
CYCLICAL  CITY  BY  I.KBBEUS  WOODS 
Viaionary  project  (or  a  humanist  city,  proposing  the  concept  of  collective 
individualism  as  the  blueprint  for  the  architectural  and  social  advancement  in  the 
future  (Feb.  19  -Mar.  19. 1988) 

OPEN  ARCHITECTURE  BY  COOP-HIMMEI.BLAC 
Theoretical  and  built  projects  from  the  Viennese  studio  of  Wolf  I’m  and  Helmut 
Swircinsky,  discharging  old  conventions  and  activating  new  aesthetic  freedom  in 
architecture  (Mar.  23-Apr.  23. 1988) 

FROM  DESTRUCTION  TO  CONSTRUCTION  BY  KAWAMATA 
I  lumaniralion  of  urban  environment  through  construction  of  public  sculptures  using 
abandoned  building  materials  by  an  artist  from  Japan.  (Apr.  29-Junc  28. 1988) 
Project  DM/. 

Project  inviting  urtisls  and  architects  to  propose  ideas  and  designs  lor  public  use  of 
•lie  DemlHtarfied  Zone  between  North  Korea  and  South  Korea,  limed  with  the 

u|icoming  Olympics  '88  at  Seoul,  the  project  will  examine  this  physical  symbol  of 
unresolved  human  affuirs  through  the  perspective  of  art  and  architecture 

Discussion  I’rogrunt 

Critical  Issues  In  Public  Art  and  Public  Architecture 

STORBFRONT  for  Art  and  Architecture  presents  u  scries  of  open  forums  to  bring 
together  urtisls,  architects,  arts  administrators,  and  writers  for  round-table 
discussions  of  critical  issues  in  public  art  und  architecture.  The  discussions  ate 
intended  to  further  define  the  aesthetic  functions  of  art  and  architecture  in  the  public 
realm,  and  to  advance  the  critical  role  of  urtisls  and  architects  in  society  The 
emphasis  of  these  forums  will  be  on  discussions  of  basic  principles  that  can  bring 
collaboraton  of  ueslhetic  ideals  and  public  lile. 

December  7,  1987 

Tbpic  "Influence  of  scientific  developments  in  architecture" 

Moderators:  Neil  Denari.  Lebbeus  Woods,  architects 

December  8.  1987 

Tbpic:  "Government  patronage:  Beyond  one  percent” 

Minimum:  Jennifer  McGregor,  director  of  Percent  for  Art  Program.  Wendy  Feuer. 
director  of  Arts  (or  Transit  Office 

December  14.  1987 

Tbpic:  "Disruptive  Potentials:  Criticism  and  public  art" 

Moderator:  Patricia  Phillips,  critic 

December  15,  1987 

Tbpic:  "Home  for  the  Apocalypse  Crisis  of  domestic  architecture" 

Minlerator:  Amerigo  Marias,  architect 

January  19. 1987 

Tbpic:  "Waterfronts  and  urban  access  to  the  earth."  In  conjunction  with  the 
Municipal  Art  Society's  competition  for  proposals  for  the  west  side  of  Manhattan. 
Moderator:  Stephen  Korns,  artist 


MACDONALD  &  SALTER  Builtliiifr  Projects 


Seeing  the  wx*k  ol  Chn*  Macdonald  and  IVtcr  Salter 
on  exhibitk*n  at  ihc  A  A  in  January  and  February  of 
this  year  brought  a  tare  shall  of  romanlH'  light  into 
tho%c  classical  and  laiional  rooms  I  had  chosen 
Macdonald  and  Sailer  to  he  part  of  the  Six  Yimng 
Archtlnl %  exhibition  that  I  organized  at  the  Heinz 
(Jallery  of  the  Royal  Institute  of  British  Architect* 
bac  k  in  I VK4  a*  much  for  their  poetic  and  romantic 
approach  to  architecture  at  for  then  extraordinary 
drawing  tlilU.  It  wax  law  mating  to  look  again  at  Ihc 
work.  wen.  thix  lime,  not  under  the  umbrella  ol  their 
practice.  CODA,  but  a*  the  work  ol  two  mdix  (dual* 

I  had  hoped  that  part  ol  the  cllcct  of  the  Su  hwig 
Anhtirxii  chow  would  hate  been  home  commissions 
for  architect*  who  had  yet  to  build,  yet  to  show  in 
three  dimenxkmx  come  of  their  clearly  cxccptnmal 
design  xkillx  This  wax  xomelhmg  ol  a  naive  hojvc 
architect*  ax  clever  a*  thexe  two  may  win  compe- 
tithinx  ami  have  exhibition*,  but  the  very  mdisidu 
ality  of  their  talent*  nuke*  it  hard  lor  them  to  create 
building*  in  a  very  commercial  world 

Of  axinc  thi*  should  not  he  the  cave  The  xhortage 
ol  client*  lor  new  private  houxe*  in  Britain  i*  not 
replicated  in  the  United  State*  rcgrcllahl).  the 
xchcmc  lor  a  houxe  on  the  Kixcr  I  ambourm-  in  Berk 
xhire  remains  unbuilt,  but  it  ix  a  significant  example 
ol  a  houxe  dexign  developed  to  a  xpccilk  bncl  The 
need  for  lex*  exoteric  approachc*  to  the  houxing  nun 
ket  may  he  a  pari  of  the  problem  architect*  like 
.Macdonald  and  Salter  appear  to  be  very  specialized 
and  private  to  the  outxide  world  Their  work,  on 
the  other  hand,  ix  *o  careful  and  yet  liberating  lhal 
one  long*  for  their  idea*  to  he  exercixed  in  three 
dimenxionx 

What  i*  it  about  their  work  which  make*  it  *o 
rare  and  *o  interesting ?  They  belong  to  an  import 
ant  tradition  Name*  lor  thix  tradition  are  manifest 
Call  it  organic,  free  form,  free  style.  assemblage, 
it  ha*  xtrong  root*  The  work  of  Herb  Circe nc  in 
the  United  State*  come*  immrdialcl)  to  mind  But 
there  arc  older  and  deeper  root*,  in  the  worked  Han* 
Scharoun.  who  so  xucccxxfully  mixed  exprexxk»n 
ixm  and  international  mmlcrnixm  Another  (ierman 
architect  of  that  period  i*  brought  to  mind.  Hugo 
Haring,  who  xuccccxlcd  in  humanizing  the  Moslem 
Movement  tradition,  lex*  ax  an  advocate  ol  organic 
architecture  and  more  a*  a  developer  ol  hi*  ’mdi- 
xidualixtK  approach  to  architecture.  developed 
ihtsHjgh  the  specific  requirement*  ol  client  and  xite 
Mme  recent  work  in  Germany  by  CSunlcr  Dehnixch. 
a  gtasluate  lax  wax  Haring)  of  the  Technixxhe  Hoch- 
xchule.  Stuttgart,  ha*  many  ol  the  qualities  of  form 
aigumg  xxith  reality  that  aie  appaicnl  in  Macdonald 
and  Salter  * drawing* 

It  ix  the  argument  between  hum  and  reality  that  ix 
at  the  heart  ol  the  dexignx  recently  xhox*  n  at  the  A  A 
Ihc  influence  of  conlcmporaiy  llritidi  architect* 
contributes  to  thix  debate,  in  particular  IVtcr  Cook, 
whoxe  theoretical  work.  while  enlarging  our  view  of 
xiiuctural  possibilities  in  the  c(ty .  ha*  questioned  the 
individuality  of  building*  by  creating  mega  dexignx 
for  the  whole  city  The  inlluctkc  of  Ted  Cullman  i* 
clearly  *cen  in  the  difluxe  uxe  ol  material*  and  in  the 
convktion  lhal  indivnlual  building*  can  be  (indeed 
xhould  be » dexigned  lor  parti* uLr  human  and  xitmg 
conxtdcraiionx  Thexe  apparently  contiadklory  in 
llucnccx  are  icHcsted  in  the  tcnxmn  that  can  xo 


clearly  be  xcen  in  each  dexign  There  i*  positive 
tension  rather  than  conllki  Ihe  i  evolution  ol  the 
apparent  conllk'l  i*  where  Ihe  parikulat  gemu*  ol 
Macdonald  and  Salter  Ik** 

The  firxt  instance  of  a  particular  brk'l  meeting  the 
poetry  of  their  dexign  solution  can  be  xccn  in  Ihe 
draw  mg*  lor  the  Oriental  Studk**  Museum  I  xtenxion 
lor  ihe  Univctxiiy  of  Durham  (competition  entry 
I'M.'  .V  published  in  A  i  htr%  7.  September  IVK4i 
For  a  preeminent  wooded  kite  thexe  architects  pro- 
posed.  Iirxl  ol  all.  a  solution  lhal  ix  clearly  romantic 
and  inspired  by  the  wooded  nature  ol  Ihe  site  The 
exhibition  ol  prized  and  rare  obje*t*  i*  set  in  a  xerie* 
ol  special  room*  located  in  the  hillside  ahutg  a  con¬ 
crete  walkway  The  main  exhibiiMm  aica occupies  a 
large  single  volume  that,  lurking  in  Ihe  tree*,  is 
apparently  indistinct  in  form  Ihe  provision  ol  a 
twilight  z«me-  crossed  by  bridge*  leading  to  the 
major  space  i*  an  inspired  and  evocative  idea 

The  remarkable  drawing*  lor  tin*  project  are  so 
cleat  lhal  it  i*  entirely  possible  to  imagine  lhal  the 
xchcmc  is  already  built  on  its  densely  wo*Ocd  hill 
side  Ihe  iik'lal  ramp*  leading  to  loggia*  that  over 
look  the  Durham  countryside.  Ihe  Cor  fen  panel* 
on  the  steel  frame,  and  the  glass  IWr*  supporting 
Ilk*  glass  showcases  all  are  painstakingly  worked 
vail  Ihe  lii xt- Boor  plan  show*  at  a  glance  Ihe  elegant 
collision  ol  the  grid*,  the  dynamic  cntiy.  and  Ihc 
brilliant  siting  ol  the  building 

How  much  of  the  scheme'*  success  lies  \n  Die 
clarity  of  the  preventalkui  and  the  superb  line?  I 
think  that  Ihe  means  used  simply  enhance  the  end* 

I  ook  at  Ihe  overlapping  Cor  Ten  panel*  on  the 
south  fac  ing  fayadc  They  suggest  ilk*  scale*  ol 
xonk*  armoured  animal  01  iimre  likely  the*  suit  ol 
chain- -mail  and  polished  steel  lhal  nuy  well  have 
been  worn  by  the  oriental  potentates  whoxe  pus 
sessions  now  till  this  museum  The  symbolism  ol  a 
building  lhal  appear*  to  luxe  grown  from  it*  hillside 
is  entirely  appropriate  loi  a  small  campus  museum 
it  is  a  strong  and  powerful  place,  piotcvlive  ol  the 

riche*  within 

In  the  second  major  project  exhibited  at  the  AA. 
the  l(T  Trade  I'avilion  lor  the  Royal  Agricultural 
Showground  at  Slonclcigh  Abbey,  there  is  a  more 


dcselofvd  anthropomorphic  sense  IWibly  inspired 

by  ilk-  stout  oaks  ol  that  part  ol  tin-  hnglish  Mid 
lands,  the  dominant  eleiik'nt  of  the  design  is  the  row 
ol  live  columns  supporting  a  shallow-vaulted  rool 
on  Ian  trusses  They  are  tree  like  in  their  sturdiness 
and  somehow  very  appropriate  lor  gatherings  ol 
I  nglish  latmctx  Because  the  building  is  not  entirely 
enclosed,  it  ha*  tin*  temporary  cjuality  of  a  tree- 
house  all  the  Boors  and  walls  being  of  limber, 
with  Ihe  only  sense  ol  permanence  given  by  Ihe 
concrete  service  zones 

Ihc*  anthropmmtrphic  qualities  of  Macdonald  and 
Sallci'*  woik  is  seen  again  in  the  competition  cntiy 
lor  -»n  extension  to  a  retreat  settlement  on  Ihe  island 
ol  Iona  t  I9g6)  Sheltering  ilk*  whole  complex  Iront 
the  rough  weather  ol  the  islands  is  a  long  blockwotk 
wall  The  long  lines  ol  rckuns  follow  the  arrange 
iik'ni*  of  animal  shelters,  lucked  into  the  sides  ol  the 
hill*  and  rocks.  The  refectory  and  meeting-room  has 
a  high  roof  pitched  at  an  angle  that  is  unique  to  these 
architect*  live  construe  non  is  rudimentary  cor 
rugated  sheet  on  a  steel  Iratik*  and.  inside,  limber 
and  insulated  birch- laced  lining  Ihe  language  and 
material*,  although  similar  to  the  earlier  work,  ate 
here  much  simplei  and  yet  more  sophisticated 
Sheep  nuy  salely  graze  among  the  steel.  wood  and 
concrete  elemental  shelter  lot  both  man  and 
t*eaxl 

In  Venice,  lor  ihc*  I'M.'  Biennale,  many  aichi 
tests  entered  designs  lor  a  new  Aceademia  Bridge 
Macdonald  and  Salter  produced  a  lour  ilr  /one  ol 
counterpoint  construction  There  arc*  two  bridge*, 
one  ol  them  climbing  higher  than  any  other  Venetian 
crossing  The  drawing*  for  this  project,  with  shad 
owy  overtime*  ol  crashed  U  S  Air  Force  bombers 
brilliantly  emphasized  the  liagility  ol  the  city  ol 
Venice  and  peihaps  Ihe  illusory  nature  ol  all 
heauiilul  cities  The  collision  and  contrast  ol  all  of 
Macdonald  ami  Sallci'*  work  reached  a  poignant 
and  mov  ing  climax  in  this  proposal  loi  the  bridge  in 
Venice  that  takes  you  from  the  everyday  world  into 
ilk*  imaginary  realm  ol  ilk*  art  on  the  gilded  walls  ol 
the  Aceademia 

It  is  Ilk-  unbuilt  IkHisc  on  Ihe  River  I  ambournc  m 
Bei  kshue  that  brings  ilk*  stretched  out  spinal  plan  to 
a  completely  satisfactory  icsolutiou  Ihe  long,  set 
pent  me  buck  wall  that  follows  the  riverside  con 
louix  holds  together  all  Ilk-  ribs  ami  limbs  ol  lamilv 
lilc  I  ike  any  animal  w  ith  a  backbone.  this  house  de¬ 
pend*  on  a  central  jointed  link  that  connect*  all  the 
part*  Although  house*  cannot  move,  they  arc 
organic .  ami  to  imitate  nature  in  the*  plan  is  Kxh 
sensible  ami  convincing  Cot  len  steel  hove* 
vaulted  room*,  the  conservatory  all  aie  grasped 
ami  at  ilk-  sank*  lime  released  to  be-  independent 
element*,  by  Ilk*  discipline  of  the  wall  l.lcim'iilal 
yet  kindly  this  house  i*  ol  ilk-  landscape,  yet 
strongly  alive  as  a  built  lorm  It  i*  one  ol  the  most 
original  ami  intriguing  house  designs  to  have  xur 
laced  in  Britain  recently  It  is  tragic  lhal  it  could  not 
be  built  Ik-cause  it  i*  c  learly  a  case  ol  the  dream 
mi  being  better  than  the  reality 

Macdonald  ami  Salter  must  bulkl  I  hey  base 
prcktuced  on  paper  with  delicacy  ami  skill,  an  archi 
texture  that  almost  breathes  Slav  (hey  move  soon  to 
Ihe  built  woi Id  ami  lianxlorm  it 
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